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AN INSIDER’S ORAL HISTORY OF THE CREATION OF ‘STAR TREK: THE NEXT GENERATION’ 
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ORAL HISTORY 


Gene Roddenberry's update on his 
optimistic vision of humanity's 
future set ‘Trek’ on a blistering 20- 
year mission—including four ‘TNG 
movies, three more ‘Trek’ TV series 
and on explosion in first-run syndi 
cated TV—that no one could have 
foreseen. To commemorate the 
20th anniversary of ‘TNG,' we're 
looking back at the genesis of the 
episode that (re)started it all 


THE CONCEPT 


Gene Roddenberry's first attempt 
to mount a new ‘Trek’ live-action 
series came a decade before ‘The 
Next Generation.’ 
ROBERT H. JUSTMAN, ORIGINAL 
SERIES PRODUCER, SUPERVISING 
PRODUCER ON TNG | think [the idea 
for a new series] came about as a 
result of the sudden explosion of 
Star Trek reruns. It just gathered up 
a whole slew of people who had 
never seen the show. But the 
whole thing came to naught be- 
cause of, | think, tense bargaining 
terms with respect to money. 
DOROTHY (D.C.) FONTANA 
ORIGINAL SERIES WRITER, ASSOCIATE 
PRODUCER ON TNG, CO-WRITER OF 
ENCOUNTER AT FARPOINT" | think 
approximately six scripts were de- 
veloped [for what was then called 


> CHECKING IN ON... 


Patrick Stewart 


n-Luc 


After the demise of Professor 
Xavier in last year’s X-Men 3, 


Stewart returned to his roots, per- 
forming the titular role in Mac- 
beth and costarring in Twelfth 
Night at England's Chichester 
Festival Theatre. Starting this 
week, Macbeth heads to London. 


Star Trek: Phase II]. Then, Star 
Wars happened. Suddenly Para- 
mount was saying, “Don't we have 
a franchise show that we could do 
that with?" The idea for a series, to 
my understanding, was put aside 
and they started doing the movie. 


The idea for a new series sat fal- 
low for several years as Paramount 
cranked out four ‘Star Trek’ movies 
with the original cast before moving 
ahead with what would become 
‘The Next Generation. 

JUSTMAN In the mid-1980s, 
Paramount realized that they were 
making zillions of dollars on this 
old television show and if they had 
a new one, they could milk the cow 
again. Gene had a peculiar way of 
getting people onto whatever show 
he was doing. | knew enough to 
know that when he called me to 
go to lunch and screen some films 
to look at the special effects, 

a new show was in the offing. This 
is late September, early October 
1986. We saw a film called Aliens, 
and | said, “Jesus Christ, Gene, 
that was a great picture! But have 
you ever seen Blade Runner?" 

And [Gene said] “What's that?” 
He didn’t know what Blade Runner 
was! | said, “You'd better take 

a look at that,” and in the mean- 


time, | just went to work, 
FONTANA Late 1986, in the fall, 
Gene Roddenberry called me and 
said, “I'm interested in getting a 
new Star Trek series on the road.” 
He outlined how he wanted it to be 
sometime after the original series. 
New cast, new characters. He in- 
vited me, Bob Justman, [original 
series writer] David Gerrold, and 
{original series associate producer] 
Eddie Milkis to put our ideas in. We 
wrote tons of memos. 


Roddenberry also persuaded a 
young Paramount TV exec named 
Rick Berman to leave his post 
overseeing the new ‘Trek’ and join 
the production full-time as a 


supervising producer. 


RICK BERMAN, suPeRVisING 
PRODUCER There were three reasons 
not to do it. One, this was a sequel, 
and sequels on television had never 
been successful. Two, it was sci- 
ence fiction, and in the 1980s 
science fiction was not successful. 
And three, it was going to be syn- 
dicated, not a network program. 
But my desire to get into the 
ranks of producers was strong 
enough that | agreed. 


The brainstorming sessions 
continued, out of which emerged 
some ideas that made it to the 
show—a more thoughtful, diplo- 
matic captain who remains on the 
bridge rather than joining the away 


team; a much larger ‘Enterprise 


that housed over 1,000 people, in 
cluding families. Other ideas, well, 
didn't quite make the cut 
FONTANA | objected to Troi hav- 
ing three breasts. | felt women 
have enough trouble with two. And 
how are you going to line them up? 


> CHECKING IN ON... 


LeVar Burton 


Burton—whose last major role 
was as Martin Luther King Jr. 


in Michael Mann's Ali—has 


directed episodes of several 
Trek TV series, as well as 

JAG, Las Vegas, and Charmed. 
He is currently prepping the 
indie feature Letting Go. 


Vertically, horizontally, or what? | 
was like, please, don’t go there. 
And they didn’t, fortunately. 


THE DESIGN 


By Christmas 1986, the essentials 
for the new ‘Trek’ were settled. 
Fontana was hired to write the 
pilot episode, a mystery about a 
strange alien outpost called Far- 
point Station, while Roddenberry 
went about finding craftsmen to 
design the 24th century. 
HERMAN ZIMMERMAN, 
PRODUCTION DESIGNER The rumor 
around the [Paramount] lot was 
that this was another one of 
Gene Roddenberry's attempts to 
re-create his original television 
series and as such was probably 
not going to be anything more 
than a pilot. When | met Gene, 
my whole attitude changed 
dramatically. Gene is—I'm talking 
about him as if he's still alive—a 
humanist with a capital H. Gene 
had a way of making you feel very 
important to his project. 
MICHAEL OKUDA, scenic ARTIST 
Gene was very open to innova- 
tion, to looking at things from 
original angles. He also very 
much depended on the people 
working for him. He knew the 
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feelings he wanted to evoke, but 
he didn't necessarily visually 
know how to evoke it. That's 
what we get paid for. 

ANDREW PROBERT, CONSULTING 
SENIOR ILLUSTRATOR | was hired to 
design the bridge. Gene wanted 
something that was rather large, 
very comfortable, had a lot of earth 
tones in it. He did not want people 
hunched over computer consoles. 
He wanted it to look more like a 


> CHECKING IN ON. 


Jonathan Frakes 


Last year, Frakes directed The 
Librarian: Return to King Solo- 


mon’s Mines, the sequel to the 
hit TNT movie. “The Discarded,” 
his episode of ABC's acclaimed 
miniseries Masters of Science 
Fiction (with John Hurt and Bri- 
an Dennehy), aired last month. 


living room than an IBM center. 
OKUDA One way that people try to 
show that things are advanced is 
you have a lot of blinky, flashing 
lights. | wanted to go in the oppo- 
site direction. | wanted to show 
that this ship was so advanced 
that it was simple. 
ZIMMERMAN We were criticized 
by the fans, who said it looked like 
a Hyatt Regency hotel. | was okay 
with that. Gene wanted light col- 


ors, he wanted space, he wanted it 
to feel like home. He did not want it 
to feel like a submarine. 
PROBERT While | was doing the 
bridge, | was also doing sketches, 
on my own, of the new Enterprise. 
David Gerrold—he's the guy who 
[wrote the original Trek episode] 
“The Trouble With Tribbles"—saw 
my sketch, pulled it off the wall, 
and showed it to Gene and Bob. It 
got approved on the spot. I'm still 
flabbergasted Gene seemed to 
like it so much. 


THE CAST 


By late January, Fontana's first 
draft was in, and Roddenberry 
assigned Justman and Berman 
the not-so-simple task of finding 
the new cast 

DENISE CROSBY, LIEUT. TASHA 
YAR | thought, “Oh, no, come on, 
you've got to be kidding me. 
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Who's going to watch this? Why 
do they just keep regurgitating old 
ideas?” | just thought it sounded 
so rinky-dink. But | thought, “Well, 
who am | to turn down work?” | 
originally read for Troi. What was 
a Betazoid? It just sounded so 
gobbledygook and weird. 
FONTANA Originally, Tasha Yar 
was going to be Latina; they 
thought of Jenette Goldstein, 
who played Vasquez in Aliens. 

| said, “Well, you have to know 
that Jenette Goldstein is not 
Latina. She is petite, blue-eyed, 
freckle-faced.” 

CROSBY The original description 
of Troi was this cool, Icelandic 
blonde. Almost Spock-like. Marina 
[Sirtis] was reading for Tasha. 
Somewhere, about the second or 
third audition, Gene Roddenberry 
had this idea: Let's just switch 
them and see what happens. 
LeVAR BURTON, LicUT GEORDI 


LA FORGE Bob [Justman] and | had 
done a TV movie in the early ‘80s. | 
was such a fan of Star Trek, we sat 
around on the set, and | just 
pumped him for stories about 
Shatner and Nimoy. So | got a call 
from Bob saying they were mount- 
ing anew Star Trek series and 
would | be interested. My only 
question was, Is Gene involved? 


Two of the show's most well- 
known characters, Lieut. Comdr. 
Data and Coma. William “Num- 
ber One” Riker, were almost 
played by other actors. 
JUSTMAN With Data, there were 
two possibilities: The one who got 
it [Brent Spiner], and the one who 
didn't, Eric Menyuk. | was the only 
guy who preferred [Menyuk]. Not 
that | didn’t like [Spiner]; | just 
thought that the other one had 
more stuff. We brought him back 
to play the Traveler [in “Where No 
One Has Gone Before” and other 
episodes]. 

BERMAN Jonathan Frakes, who's 
one of my closest friends, was the 
second choice for Riker. The first 
choice—an actor I'm sure you know 
who | will not mention—went in 
and read [for the studio first]. 


> CHECKING IN ON... 


Michael Dorn 


Aside from a recurring role in 
the Tim Allen Santa Clause 
series and parts on various film 
projects, Dorn is very busy on 
the cartoon voice-over circuit, 
having done roles on TV shows 
like Justice League Unlimited 
and Duck Dodgers. 


JUSTMAN He froze. So they gave 
him another chance seven days 
later. Failed again. He just didn’t 
have it. Jonathan Frakes was 
next up; | remember that we were 
up in the Paramount offices, 

and Frakes was waiting outside. 
As we left and went down the 
corridor, | looked at him and went 
like this. [He gives a thumbs up.] 
He grinned. 


Michael Dorn, Gates McFadden, 
and Wil Wheaton all easily landed 
their respective roles as Lieut. 
Worf, Dr. Beverly Crusher, and her 
son, Wesley. Not surprisingly, the 
hardest role to cast was the most 
important: Capt. Jean-Luc Picard 
FONTANA | was [pushing for] 
Stephen Macht, who had a boom- 
ing career at the time and was a 
very attractive man. He was more 
of a Kirk-type captain, more of a 
physical guy. Bob Justman was 
pumping for Patrick Stewart, who 
had been on [PBS' 1977 mini- 
series] /, Claudius. 

JUSTMAN My wife, Jackie, and | 
were enrolled in a UCLA Extension 
[class] on Humor in the Arts. One 
night, an actor and actress were 
brought in to do cold readings of 


ENTERTAINMENT WEEKLY 9 


Yaris | mpg for the long trips 


canes 


toyota.com 
Vehicle shown with available equipment. ©2007 Toyota Motor Sales, USA, Inc 


CP) TOYOTA 


moving forward 


ORAL HISTORY 


Shakespeare comedies. | don't 
remember her name, but | saw 
Patrick—he hadn't gotten more 
than a sentence or two off when | 
turned to Jackie and said, “| think 
we've found our new captain.” 

| arranged for a meeting be- 
tween him, Gene, and myself at 
Gene's house. Patrick spent about 
45 minutes talking with us. We 
saw him to the door and stood 
watching him drive away. Gene 
closed the door, turned to me, and 
said, quote, “! won't have him.” 
BERMAN Gene thought he was a 
charming and delightful guy, but 
said, “I'm not going to have a bald 
Englishman in his 40s become my 
new captain.” 
Everybody liked 
Patrick, except Gene Roddenberry. 
We were interviewing possibilities 
three weeks before the shoot, and 
we didn't have anyone. 
BERMAN It was very, very diffi- 
cult. There were a lot of actors who 
weren't interested in doing 
a syndicated science-fiction show. 
So! said, “Let's bug Gene into 
reconsidering Patrick.” And Just- 
man, using the wisdom of someone 
who'd worked with Gene for many 
years, said, “Once Gene makes up 


JUSTMAN 


> CHECKING IN ON... 


Brent Spiner 


Data 


In 2005, he costarred in the 
CBS sci-fi drama Threshold, 


executive-produced by Trek vet 
Brannon Braga. He also starred 
alongside Hilary and Haylie Duff 
in the 2006 comedy Material 
Girls. Currently, he’s in the stu- 
dio recording a concept album. 


his mind, he's not going to change 
his mind—don't waste your breath.” 
But me, being in my mid-30s, full 
of piss and vinegar, started bugging 
Gene about reconsidering Patrick. 
JUSTMAN We were in our office, 
and the last possible, viable candi- 
date left the room, closed the door 
behind him, and there was a long 
silence. Gene heaved a heavy sigh, 
turned and faced us, and said, “All 
right, I'll go with Patrick.” 


se’ be bald? 
JUSTMAN We said we better not 
take any chances.... The day he 


was to go up and meet the brass at 
Paramount, we had him affix his 
hairpiece. | took him to the mirror, | 
looked at him, he looked at me, and 
| said, “Ahhh! Take it off, take it 
off!” It was just awful. 

BERMAN The president of net- 
work television at the time, a gen- 
tleman named John Pike, was wise 
enough to say, “He's your man, but 
have him lose the wig.” 


Spiner and a heavily 
made-up Kelley 


open with an hour-and-a-half story 
and a half hour of interviews and 
clips from the old show to tie the 
two together. | said, “Okay, | will 
write an hour-and-a-half script.” 
JUSTMAN At the last minute, 
Paramount said, “No, it's not a 90- 
minute, it's a two-hour [episode].” 
| got Gene to write extra scenes 
that we inserted into the action. 
BERMAN Gene created a second 
story line about this somewhat 
omnipotent character named Q, 
who stops the Enterprise and says: 
You have to convince me that 
you're worthy of venturing further 
out into the galaxy. Oddly enough, 
the Q story is the far more remem- 
bered of the two. 
OHN DE LANCIE, g [My agent] 
said, “You have an audition to- 
morrow at 4:30, and it's for—gee, 


fone 
a 
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there must be a typo, it's just the 
letter Q. And it’s for Star Trek.” 
And | went, “Star Trek? | thought 
they did Star Trek.” “Well, they're 
doing it again.” | didn't go be- 
cause | was rehearsing a play, and 
| was one of the leads. 

A week later my agent called 
and she said, “You didn't show up 
for an audition.” | said, “Well, if you 
can make the audition around 
lunchtime, I'll be able to do that.” | 
took a look at the material very 
quickly and auditioned. A big guy 
walked out, put his hands on my 
shoulder, and said, “You make my 
words sound better than they are.” 
| said, “Well, you must be the 
writer.” And he said, “I'm Gene 
Roddenberry.” 

| had absolutely no idea who 
that was. 


138 33135 3! 


THE SHOOT 


The cast was set. The sets were 
built. Engage! 
CROSBY When did | think this 
was going to fly? Once | got on the 
set and | saw the other actors. You 
had people like LeVar Burton and 
Wil Wheaton, [who was] probably 
the most famous because of Stand 
by Me. Then, of course, Patrick 
Stewart gets on board and you feel 
like the whole Shakespearean 
company has entered the room. 
BURTON When you've imagined 
it in your mind so many times, be- 
ing beamed for the first time, it's a 
pretty cool thing. But it really just 
involves standing there and count- 


> CHECKING IN ON... 


Marina Sirtis 


Troi 


Of late, Sirtis has guest-starred 
on episodes of Without a Trace, 


Girlfriends, and The Closer. Last 
January, she played Queen 
Wealhtheow in the Sci Fi Chan- 
nel's original movie Grendel, 

an adaptation of the ancient 
legend of Beowulf. 
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Sirtis, and Crosby 


ing to seven, and they do the rest. 
Unless of course you can find ac- 
tors who do their own beaming, 
but none of us were that good— 
not in the first season, certainly. 
DE LANCIE Gene came up to me 
after about the third day of shoot- 
ing. He said, “You have no idea 
what you've gotten yourself into.” 
| said, “| don't know what you're 
talking about.” He said, “You'll 
find out.” 
There was one actor in “En- 
counter at Farpoint” who did 


Roddenberry meant 


know what |} 


st Kelley, a.k.a 


al Leonard “Bones’ 


10, ina memorable 
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“Farpoint” direc 
Corey Allen, Burt 
and Frakes i 


cameo, took a tour of the new 


Enterprise 


with Data 


FONTANA | wrote it because | 
thought we should have a connec- 
tion with the old show. In fact, De 
was visiting the offices one day 
[while | was writing]. | said, “Hey, 
come in, | want you to read this.” 
He said, “That's really beautiful, but 
| don't think they'd want someone 
like me around, do you?” As it 
turned out, that scene connected 


> CHECKING IN ON... 


Denise Crosby 


Crosby has guest-starred on 
Crossing Jordan and Dexter, and 


will appear this fall on Bones. 
Currently developing a third 
Trekkies doc, she also just shot 
acameo on Star Trek: New Voy- 
ages, a fan-produced “fourth 
season” of the original Trek. 


to a lot of people. [Bones’] crown- 
ing line—"“Treat her like a lady and 
she'll always bring you home" —was 
very effective. It was an interesting 
connection between, in essence, 
[the] Spock-like character [and] 
the irascible McCoy. 
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BURTON We hated our space 
suits. There were no pockets in 
them. As much as they call it a 
stretch fabric, spandex in that 
configuration doesn't give all that 
much. It hid nothing. 

CROSBY None of us had ever 
done anything remotely like this. 
We're talking about using pieces 
of equipment that don't really 
exist. | remember we had to 
make-believe we see these weird 
creatures floating around, these 
amoeba-like things. The director 
had to describe this to us. We 
couldn't help but laugh. 
BURTON We were all very 
nervous. There was a lot of erect 
posture and crispy Yes, captains. 
It took a while for us to relax. We 
were all new to that process of 
episodic TV. We felt that we were 
stepping into such big shoes that 
we took it, and perhaps ourselves, 
too seriously. | think by the end 
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of season 2, the end of season 3, 
we really began to hit our stride. 
We never stopped. We never 
slowed down until [the finale] 
“All Good Things...” 


who were airing their feelings: 
“We don't want anybody taking 
the place of Kirk and Spock, and 
we don't want an English guy 
who's 10 years older than Kirk was 
to be the head of the ship.” 

At the time we were 
shooting [the pilot], there was a 
Star Trek convention in the [San 


Dorn, Spiner, 
and a blue- 
screen 


Fernando] Valley. | got permission 
to address the fans there, and | 
said, “| want you to know that we 
haven't forgotten you. Please don't 
shoot us down without knowing 
what we're about to do. Don't pre- 
judge us. Be patient and see what 
comes out; | think you're going to 
like it very, very much." 


1, for the most part, tt 


! The fire 
did. The first epi 


> CHECKING IN ON... 


Wil Wheaton 


Wesley Crusher 


Wheaton is now an author, 
having written books like 


The Happiest Days of Our 
Lives and Just a Geek. He also 
blogs at wilwheaton.type 
pad.com and hilariously 
revisits TNG’s first season at 
tvsquad.com. 


et aione a syndicate 


—and Pc nount picked up 


d full seasc 
The fourth estate was 
very vocal about how fans of the 
original were not feeling The Next 
Generation. | always figured that 
was more hype than real. Because 
genuine Star Trek fans are open- 
minded by nature. You can't 
embrace the philosophy of infinite 
diversity and respect for all life 
without having somewhat of an 
open mind. Even given that there 
was an absolute love for and loy- 
alty to the original series, | never 
bought the idea that genuine Star 
Trek fans had no room in their 
hearts for a new incarnation. So 
there. [Laughs] 

| had no idea at the 
time that this was going to be 
such a meaningful show and res- 
onate like it has to so many peo- 
ple. In truth, had | known, | think | 
would have reconsidered [leaving 
the show in the first season]. 

Midway through the 

first season, | told Paramount | 
was going to retire. I'd accom- 
plished what | wanted to accom- 
plish. Star Trek wasn't a fluke. 
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LOG ENTRY As happens every so often, the 
Enterprise is observing a temporal rift in deep 
space when another Federation starship comes 
through the rift. In a flash, we're thrown into an 
alternate universe. The Enterprise is suddenly 

a ship of war. The bridge crew is armed with 
phasers. Deanna Troi isn't in the ship's comple- 
ment, and neither is Worf. And, most amazingly, 
the deceased Tasha Yar is back at her post. The 
mystery ship turns out to be the barely functional, 
battle-scarred Enterprise C, which history 
records as having been lost 22 years ago. Its 
appearance in the present has twisted the 
timeline. Now the Federation is in a losing war 
with the Klingon empire—and the temporally 
sensitive Guinan (Whoopi Goldberg) intuits that 
the Enterprise C's disappearance from its own 
timeline may be responsible. The only solution: 
Picard must send the ship back through the rift, 
back to the firefight it barely escaped from, to 
certain destruction. 

CRITIQUE This episode takes one simple premise— 
that every action, like a pebble thrown in a pond, 
has a rippling effect—and exploits the heck out of 
it. Offering massive space battles, hardcore Trek 
continuity revelations, and a poignant story line, in 
which Tasha falls for a doomed crewman and 
chooses to join him on a suicide run, this hour of 
Trek is the gold standard. As Picard says, before 
committing his own ship to destruction, “Let's 
make sure that history never forgets the name 
Enterprise.” Mission accomplished. 

TRIVIA This was the first time Denise Crosby 
returned to the show after her character was killed 
in the first season. She would later be seen as a 
Romulan in the fifth season. —Mare Bernardin 


THE BEST OF 
BOTH 
WORLDS: 


PARTS | & Il 


SEASON 3 & 4 AIRDATES: 
6/18/90 & 9/24/90 


LOG ENTRY The Borg are coming. 
A brazen young Borg expert, Com- 
mander Shelby (Elizabeth Den- 
nehy), joins Picard's crew to help 
get them up to speed, but they've 
little time before the Enterprise 
makes contact. In the ensuing 
battle, the Enterprise discovers a 
weakness, but before they can ex- 
ploit it, a Borg boarding party 
beams onto the bridge and kidnaps 
Picard. They transform him into 
Locutus of Borg, and he leads the 
Borg toward Earth. Riker and Shel- 
by coordinate a rescue mission to 
retrieve Picard, and he clues them 
in on how to stop the Borg attack. 
CRITIQUE This all-action-all-the- 
time two-parter is how you build 
a cliff-hanger and then pay it off. 
And Picard’s indoctrination into 
the Borg Collective hangs over 
the balance of TNG's story line. 
TRIVIA As TNG's head writer, the 
late Michael Piller instituted an 
open submission policy. Anyone 
could write an episode and send it 
in for consideration. No TV show 
before or since has done so. —-MB 
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SEASON 5A 


LOG ENTRY A mysterious probe—is there any other kind?—shoots 
some sort of beam into the captain's brain, and whammo: A 
knocked-out Picard is suddenly a man named “Kamin,” a married 
metal weaver on the planet of Kataan. While the Enterprise crew 
quickly assesses the situation, years pass for Picard as he 

begins to accept, and then embrace, his new existence as a father, 
grandfather, struggling flautist, and armchair scientist horrified 
to discover Kataan is a dying planet. At a ripe old age, Kamin 
witnesses the launching of a probe—the very one, in fact, that 
started this journey—and with all of Kamin’s loved ones around 
him, Picard awakes on the Enterprise having lived a third of a life- 
time in less than an hour. 

CRITIQUE Using a sci-fi conceit to tap into a surprisingly deep well 
of subtle emotional storytelling, this was TNG at its most moving. 
Patrick Stewart should have won an Emmy for the final scene 
alone: Picard, in his quarters, silently and ardently clutching 
Kamin's flute, his only tangible reminder of the full family life he 
himself could never have. 

TRIVIA Stewart's real-life son, Daniel, played Kamin's son, the first 
time the two had worked together on camera. —Adam B. Vary 


TAPESTRY 


SEASON 6 AIRDATE: 2/15/93 


LOG ENTRY While on an away 
mission, Picard catches a weapons 
blast in the chest that fries his 
artificial heart. As he lies on the 
operating table, he gets a visit from 
the puckish “Q,” who shows us how 
he lost his heart in the first place. 
Now we're back with young, dash- 
ing, womanizing Ensign Picard, 
just before his first assignment. 
But Jean-Luc plays his cards dif- 
ferently this time, avoiding the risks 
he courted in his youth—and keep- 
ing his real heart. Only when Q 
shows him the life such safety 
would bring—an aging science of- 
ficer who would never have a shot 
at a command—does Picard realize 
that he's the result of his mistakes. 
CRITIQUE The all-powerful Q has 
been almost as big a crutch for 
TNG storytelling as the holodeck 
(and you'll notice no holodeck 
episodes here). But “Tapestry” 
allowed Q to show us Picard’s 
wonderful life. It's as Twilight 
Zone-y as the show got—and 
that's a high compliment indeed. 
TRIVIA John de Lancie owned a 
company that produced dramatic 
adaptations of classic sci-fi texts. 
His partner: Leonard Nimoy. —MB 
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ALL GOOD 
THINGS... 


SEASON 7 AIRDATE: 5/23/94 


LOG ENTRY 


CRITIQUE T 


TRIVIA In the timelir 


THE MEASUR 


SEASON 2 g 


When the Enterprise 
docks at a starbase, its crew mem- 
bers encounter two old adversaries. 
Comdr. Bruce Maddox (Brian 
Brophy), a coldhearted cybernetics 
expert who once opposed Data's 
entrance into Starfleet Academy, 
seeks to dismantle the android, 
which he believes to be Starfleet 
property. And Capt. Phillipa Lou- 
vois (Amanda McBroom), who long 
ago prosecuted Captain Picard in a 
court-martial, presides over the trial 
that results when Data refuses to 
comply with Maddox. Data's rights 
as a sentient being are recognized 
in the end, but not before a tense 
courtroom showdown between 
Picard (who defends Data) and 
Riker (whom Louvois forces to 
reluctantly prosecute his comrade). 


EOF AMAN 


Is Data man or 
machine? Patrick Stewart's back- 
ground in classical theater was 
never more evident than in the 
fiery oratory Picard summons to 
answer that thorny question. 
(Jonathan Frakes’ tortured turn as 
Riker is pretty impressive too.) 
With its poignant details and its 
far-reaching ethical considera- 
tions, “Measure” was the first time 
audiences saw what The Next 
Generation was truly capable of. 

The lines of poetry that 
Maddox comes across while 
rifling through Data's book— 
“When in disgrace with fortune 
and men’s eyes/| all alone be- 
weep my outcast state”—are 
from Shakespeare's “Sonnet 
29." —Simon Vozick-Levinson 
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SINS OF THE FATHER 


SEASON 3 AIRD/ 


LOG ENTRY A hard-ass Klingon commander (Tony Todd) visits the En- 
terprise as part of a cultural exchange program, alienating the crew 
with his warrior-race ways. No surprise there. But then the officer 
drops a couple of bombs. First, he’s actually Worf's long-lost younger 
brother. Oh, and their dad? The Klingon High Council has posthumous- 
ly ruled him to be a traitor, in cahoots with—oh, no, they didn’t!—the 
Romulans, the very people responsible for his death. With Picard 
steadfastly at his side, Worf returns to the Klingon homeworld to de- 
fend his old man’s rep and face certain death (such are the rules if you 
lose an appeal). At the eleventh hour, Picard comes in for the save by 
locating a witness to not only clear Dad's name but help implicate a 
powerful Klingon clan in a cover-up. With the Council unwilling to rat 
out the true culprit, Worf excommunicates himself from the tribe— 
effectively accepting his father’s guilt—to save the life of his brother. 
CRITIQUE “Sins” plays out with the confidence and restraint of a piece 
of thinky theater—punctuated, no less, by Stewart's Shakespearean in- 
flections. Just as the Bard often sourced Greco-Roman mythology, so 
too does this weighty TNG episode embrace timeless, classical 
themes—the meaning of honor, familial sacrifice, ethical conundrums. 
Amid a fictional universe teeming with colorful aliens and made-up 
technobabble, such restraint in storytelling is all the more noble. 
TRIVIA Hamlet, Much Ado About Nothing, and Gilgamesh have all 
been published in the Klingon language. —Nisha Gopalan 


FIRST 
CONTACT 


SEASON 4 AIRDATE: 2/18/91 


Riker has gone un- 
dercover as a denizen of Malcor III 
in order to evaluate whether the 
pre-warp-drive planet is ready to 
interact with the Federation for 
the first time. But when he's 
hospitalized for an injury, doctors 
suspect his extra-Malcorian 
origins and grow hostile. The 
Enterprise crew attempts to 
defuse the situation by informing 
a few select government officials 
about the existence of advanced 
civilizations on other worlds, 
but ultimately they must rescue 
Riker and retreat—with one open- 
minded Malcor native in tow. 

The Malcorians, though 
technologically primitive by Trek 
standards, offer intriguing parallels 
to modern-day audiences. While 
some welcome their interstellar 
visitors with a sense of wonder, 
many fear and reject them. The re- 
sult is one of the series’ most illu- 
minating parables of xenophobia. 

. The Malcorian nurse who 
seduces Riker once his true iden- 
tity is uncovered is played by 
Bebe Neuwirth. —SVL 
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CHAIN OF 
COMMAND 


PART Il 


SEASON 6 AIRDATE: 12/21/92 


Captured by the Car- 
dassians while on a covert Federa- 
tion mission (depicted in “Chain of 
Command, Part |"), Picard is 
turned over to Gul Madred (David 
Warner), an imperious interrogator. 
Our dear captain is stripped, dan- 
gled from the ceiling overnight, and 
implanted with a device that 
causes immense pain in any part of 
the body that suits Madred. Back 
on the Enterprise, Picard's caustic 
replacement, Captain Jellico (the 
superb Ronny Cox), engages in 
high-stakes diplomacy that even- 
tually secures Picard’s release. 

Cutting between 
scenes on an anxious, unhappy 
Enterprise and of an abused and 
demoralized Picard, this is one of 
the darkest—and most resonant— 
episodes in the series’ history. 

Warner is no stranger to 
the final frontier, having appeared 
as a human in Star Trek V and, 
more famously, as the far-thinking 
and quite doomed Klingon chan- 
cellor Gorkon in Star Trek VI. —ABV 
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